
SWINDON SCHOOLS
CREATIVE PROJECT

Teacher Pack

Using art to bring learning to life!

'No Place Like Home'



As a single, stand-alone creative lesson - pupils look briefly at one of the artworks and
create a single creative response (attached lesson plan and accompanying Powerpoint);

Over a few lessons/day where pupils look at a number of artworks from the Swindon
Collection and work on a more detailed response, perhaps using a number of drafts;

As an art project spread over a half-term, where pupils look at a number of artworks
from the Swindon Collection and produce a number of different creative responses;

As part of a wider topic, drawing out cross-curricular links as well as creating artwork.

STEP 1: Choose an artwork/s from the selection in this pack. 

STEP 2: Support students in exploring the artwork using an activity from the 'Ways to Explore
Artworks' resource attached. There is an information sheet for each artwork which suggests
further ways to explore the work and gives background information. There is also an
accompanying Powerpoint showing all the artworks.

STEP 3: Decide how students will respond to the artwork (see the attached 'Suggestions for
Creative Responses' resource) and get creating!

STEP 4: Let us know once pupils have created their artworks and we will collect them to
exhibit at our pop-up gallery in Swindon Town Centre.
 
You can deliver the project:

WELCOME TO THE SWINDON
SCHOOLS CREATIVE PROJECT!

 

Swindon Museum and Art Gallery would like to invite pupils to respond creatively to artworks
on the theme of ‘Home’ from the Swindon Collection of Modern British Art. The project can
be delivered by schools in one lesson or over a series of weeks. All teaching resources are
provided. Every part of the project is FREE.

Schools can take part in the project until December 2021. A selection of artworks from each
participating school will be exhibited at the Corner Gallery, a pop-up gallery in Swindon Town
Centre. Winning artworks will then be selected from each school to form part of a final
schools exhibition. Pupils, staff and parents will be invited to attend a grand opening! 

How do I organise the project?

What is the Creative Project?

Pupils' creative responses can be in any medium, from painting to poetry, and creative
writing to recycled art. There are lots of suggestions in the resources. You can either give
pupils free choice or specify an art-form that the class are going to work on. Pupils can work
individually, in pairs, in groups, or as a full class to produce their artworks. Artworks should
explore the theme of ‘Home’ and be inspired by the Swindon Collection.

What should pupils create?



Resource Boxes, Workshops and Arts Award:

Schools can borrow a resource box to help explore the artworks and the concept of ‘Home’.
Boxes are delivered and collected and will be loaned for a two week period. They contain copies
of artworks, objects for use in exploring them, and a teacher pack of photocopiable toolkits,
lesson plans, and worksheets.

Swindon Museum and Art Gallery can also deliver outreach workshops to help pupils explore
artworks and create their own for the project.

This project can form part of a Discover Arts Award. Please let us know if you are interested in
pupils gaining an Arts Award as part of this project.

Please register your class for the project if you have not done so already, by emailing:

Mags Parker - Art on Tour Learning Officer
maparker@swindon.gov.uk

There is no requirement to be part of the project if circumstances change after registering!
 

You can carry out the project at any time before December 2021. Please keep in touch with us and
let us know how you are getting on! Please let us know once pupils have completed their artworks
and we will arrange collection and an exhibition in Swindon Town Centre.

Register for the project:

HAPPY 
CREATING!

Outcomes:

pupils will explore and respond to a nationally-significant modern art collection
teachers will have access to art resources and ideas to support their teaching
pupils will develop knowledge and skills, using art to explore their ideas and lived experience
pupils will have the opportunity to see their artwork exhibited publicly
schools will be part of a very visible Swindon-wide project



Michael Rothenstein
The White Dresser

Charles White
Façade of Railway 

Village Houses

Edward Bawden
Essex Housing Estate

George Downs
Landscape George Reason

House with the Yellow Door

L.S.Lowry
Winter in Pendlebury

 

Mary Fedden
The Spanish Chair

 

Charles Blackman
The Family

 

Janet Boulton
Summer Window, 

Ridgeway Farm Cottage
 

Lisa Milroy
Small Objects

 

Nicholas Monro
Igloos

 

Richard Hamilton
Interior Study

 

STEP 1: CHOOSE AN ARTWORK/S
 

Artworks on the theme of 'Home' from the Swindon 
Collection of Modern British Art

All artworks can be found on the accompanying Powerpoint. 
A4 copies are also attached, along with an information sheet on each

artwork with background information and teaching suggestions.
 



Thumbs Up, Thumbs Down - ask pupils to consider the artwork in silence for 30
seconds. Then ask for a thumbs up or down to elicit opinions. Ask a few pupils to
elaborate on their responses. You might want to provide some adjectives to help
pupils describe what they like/don't like about it.

Speed drawing - ask pupils to speed-draw the artwork as a competition, with a time-
limit! See who can produce the most accurate copy!

Drawing Blind - in pairs, ask one pupil to describe the artwork to their partner who
cannot see the image. The second pupil should draw the artwork as it is described to
them.

Spot the Shape - ask pupils to spot the different shapes used in the artwork - are
certain shapes repeated? Why?

Spot the Colour - ask pupils to identify the different colours used in the artwork -
where do they appear on the colour wheel, are certain shades used, are the colours
echoed in different parts of the artwork, why has the artist used certain colours, how
do the colours make you feel?

Spot the Line - ask pupils to describe the different lines used in the artwork - has the
artist chosen thick/thin/faint/strong/straight/curved lines? Why? Do any of them form
patterns/echo each other?

The Eyes Have It - ask pupils, where are your eyes drawn first? Why? Are there any
lines or action/movement in the artwork that makes your eyes move somewhere
else? If you can display the artwork on a screen, ask pupils to draw arrows on it to
show which direction/s the movement is in.

Framing - ask pupils, why has the artist chosen this viewpoint? What if they had
moved their view slightly to the left/right/above/below/zoomed in/zoomed
out/chosen a different weather/time of day/time of year?

Close-up - zoom in on part of the artwork on the Powerpoint, or give pupils
magnifying glasses and a hard copy of the artwork, or ask them to make 'viewfinders'
(paper or cardboard frames) to isolate different parts of the artwork. What can they
see? Any extra details? How has the artist made their marks? Why?

Name that Artwork - ask pupils to give the artwork a new title (encourage them to
think outside the purely descriptive)

Once you have chosen one of the provided artworks, support pupils to explore it using
any of these methods:

Short, introductory activities:

STEP 2: EXPLORE YOUR CHOSEN ARTWORK/S



Every Picture Tells a Story - ask pupils questions to build a narrative around an
artwork. Who is she? Why is he doing that? Who lives there? What is their life like?
You could give them time in groups to devise their narrative.

Art Detectives - ask pupils, what happens next? What has just happened? When do
you think this was painted? Which clues tell you?

Off-camera - ask pupils, what can't we see? What can't we hear? What has the artist
left out? If there is a human subject. what can they see? 

Hot-seating - if the artwork has a human subject/s, ask a pupil to be that person.
The rest of the class ask them questions. What are they thinking? Who are they?
Where are they? How do they know the other people in the artwork?

Spot the Difference - how is the house in the artwork similar or different to yours?
How are the people similar to you/people you know? Does the artwork remind you
of anything in your life?

Name It - in groups, ask pupils to list every object they can see in the artwork as
quickly as possible. Set a time-limit and see which group have listed the most items!

Adjective Action - ask pupils to think of five adjectives to describe the artwork, or
give them a time-limit in pairs/groups to come up with as many as possible. Award
extra points for adjectives no other team have!

Can you Feel It? - ask pupils, how does the artwork make you feel? Why? (ask them
to think about colour, subject and style) How did the artist feel? Which clues tell you?

Sketching - ask students to sketch an artwork in detail. It helps to allow them to
sit/lie/stand in any position of their choice. Clipboards and background music also
work well.

Re-creation - ask pupils to re-create an artwork in another medium (eg - turn a
painting into a collage)

Re-creation - ask pupils to re-create an artwork from another point of
view/perspective (eg - if the painting shows the perspective from a window, what is
the view like looking in through the window?)

Soundscape - ask pupils to create a soundscape for the artwork. What would you
hear if you were in that scene? Or ask them to list the sounds they could hear.

Line of Continuum - tell students there is an imaginary line on the floor. Give them
two opposing adjectives, one for each end of the line, and ask them to place
themselves along the line of continuum according to where they think the artwork
sits. (eg - bright or dull? Students stand at one end of the line if they think the
artwork is really bright, at the other end if they think it is really dull, or somewhere
along the line depending on their viewpoint). (eg - Interesting/boring? Sad/happy?)

Longer activities:



collage
painting
drawing
print-making
felt-making
film
clay-modelling
papier-mache
wire sculpture
a portrait
a diorama or 3D model
photography
origami
installation art (changing a space)
a poster
recycled art
land art (in nature)
a mural
a comic strip
stop gap animation
decoupage
ceramics
textiles
making a puppet
sculpture
lego/Duplo/Meccano sculpture

a poem
a monologue from the point of view of a subject in the artwork (human or inanimate)
performance poetry
creative writing - narrative or descriptive
an instructional leaflet/advert
a playscript

Once you have explored an artwork/s, use it as creative inspiration for:

VISUAL ART:

LITERATURE:

STEP 3: GET CREATIVE!

creative writing
an instructional leaflet/advert
a drama performance
a dance performance
performance poetry
an audio guide
a soundscape
a piece of music
a puppet show
storytelling 

PERFORMING ARTS:

This is not an exhaustive list! 
Anything goes!

You could use the artwork as a
springboard for entirely fresh

ideas, or you could 
re-create the artwork using a

different medium.
 

Suggestions for creative responses:

STEP 4: GET IN TOUCH!

Once pupils have created
their artworks, let us know
so we can collect and
exhibit them!



STEP 1:
ARTWORKS 

ALL ARTWORKS ARE TAKEN FROM 
THE SWINDON COLLECTION OF 

MODERN BRITISH ART.
 

 There is an accompanying Powerpoint which
includes all of these artworks, and an 

attached information sheet for each that includes
background information and teaching suggestions.

 
For the Creative Project, you can choose to explore

just one of these artworks, or a selection.



























STEP 2:
EXPLORING

THE
ARTWORKS

These information sheets support teaching of the artworks.
Each sheet includes information about the artist and

artwork, suggested questions, ways of exploring the theme
of home, and suggested creative response activities.

 
You can choose to explore just one of these

artworks, or a selection. There is also an attached lesson
plan for delivery in one lesson.

 
ALL ARTWORKS ARE TAKEN FROM 

THE SWINDON COLLECTION OF 
MODERN BRITISH ART.



what do we use our homes for?

what is the difference between a house and a home?

can you be at home anywhere? Is a home just a building?

what do we need in a home?

how do you look after your home?

why is it important to have a home?

how do you think it feels to be homeless?

why do you think the GWR housed all their workers

together? What are the advantages and disadvantages of

living in a big community?

create a drawing/painting/collage of your home

imagine you are a GWR architect and design your ideal

home - draw a plan as well as a picture of the outside

create a poem about your home

re-create Charles White's painting, but add elements to

make the homes look as undesirable as possible!

produce estate agent details for this property using

persuasive language

re-create this house from Lego or sculptural materials

FACADE OF RAILWAY 
VILLAGE HOUSES

by CHARLES WHITE
 

THE ARTIST...
 

Charles White was a painter

and print-maker based in

Swindon and active during the

1970s and 80s.

IDEAS FOR QUESTIONING:

Let's explore....

Art on Tour Learning Library
swindonmuseumandartgallery.org.uk/artontour

Who do you think lives in these houses?

What do you think the houses are like inside?

Would you like to live here? Why/why not?

How are these houses similar/different to your house?

What might the outside of these houses tell us about

the people that live here?

Have you ever moved home? What was it like?

If you could live in any building anywhere, where

would you choose to live? Why?

How many different colours has the artist used?

SUGGESTIONS FOR CREATIVE RESPONSES:

THE ARTWORK...
 

This is an oil painting of houses

in the Railway Village in

Swindon. The houses were

built in 1846 to house skilled

engineering workers employed

in the Great Western Railway

factory. The houses were often

over-crowded. The Great

Western Railway had been

built in 1840 and went on to

revolutionise travel and

industry in the UK. The houses

were built with stone from

Bath and local Swindon

quarries. Each road was named

after the destinations of trains

that passed nearby. The GWR

also built The Mechanics'

Institution and Medical Fund

Hospital to support the 

leisure, health 

and 

education 

of 

workers.

Swindon's railways and heritage

housing and daily life in the Victorian era

how housing and the concept of home have changed

art as historical document

building materials and material properties

LEARNING LINKS:

EXPLORING THE THEME OF 'HOME':



what do we use our homes for?

what is the difference between a house and a home?

can you be at home anywhere? Is a home just a building?

what do we need in a home?

how do you look after your home?

why is it important to have a home?

how do you think it feels to be homeless?

what are different homes like around the world?

create a drawing/painting/collage of your home

write a story about the people who live in this house

re-create George Reason's painting, but add elements

to make the house look as undesirable as possible!

produce estate agent details for this property

re-create this painting as a collage or a sculpture

copy the painting into the centre of an A3 piece of

paper and then add the rest of the house around it

re-create the painting, but include someone entering

or leaving the house, or people in the windows.

IDEAS FOR QUESTIONING:

Let's explore....

Who do you think lives in this house?

What do you think the house is like inside?

Would you like to live here? Why/why not?

How is this house similar/different to your house?

The artist has chosen a bright yellow door and a sunny

day. How does this make you feel?

How many different shapes can you see in this painting?

Think about the lines the artist has used - which

direction do they run in, are they curved or straight,

strong or faint, do they mirror each other/run in parallel?

SUGGESTIONS FOR CREATIVE RESPONSES:

THE ARTWORK...
 

Reason painted this Victorian

house on Cricklade Street in

Swindon in 1967. At the time,

it was the offices for

Townsend Solicitors - you can

see the name plate and the

name on the windows. The

building still exists and looks

very similar, although the

door has been painted black.

The use of oil paint here has

allowed Reason to produce

vivid colours and strong lines.

Buildings often have a rich

history -  generations of

different families, changes

made over time, or entirely

different uses. Art can be a

useful historical document,

recording daily life and 

preoccupations.

colour, colour wheel, emotional reactions to colour

building materials and material properties

housing and daily life in the Victorian era

changes in architecture and housing

art as historical document

LEARNING LINKS:

EXPLORING THE THEME OF 'HOME':

THE HOUSE WITH THE 
YELLOW DOOR (1967)
by GEORGE REASON

1901 - 1984
 

THE ARTIST...

George Reason was a mid-

20th Century Swindon-based

artist. He spent his time

recording scenes of Swindon

life and buildings around the

town.

Art on Tour Learning Library
swindonmuseumandartgallery.org.uk/artontour



draw or paint your kitchen at home. Include a family

member doing something like cooking or washing up.

create a Wordle of verbs that happen in your kitchen.

What do different people use it for?

make a cake that represents something about your 

write the script for the beginning of a play set 

try print-making like Rothenstein - use sponges, finger 

make a diorama of a room in your house or of this kitchen

      home or family!

      in someone’s kitchen. Who enters to create some action?

      or hand-prints

THE ARTIST...

Rothenstein became a painter

at 15, but for many years

struggled to paint due to ill

health. He came from an

artistic family. His father was a

famous artist, and his brother

ran the Tate Gallery in London.

In later years, he turned to

print-making and made

etchings (an image is

scratched into a surface. Acid is

applied to cut an impression of

the image. Ink is added and

the image is transferred to

paper). He also made linocut

prints (similar to etchings, but

created using a knife instead).

IDEAS FOR QUESTIONING:

Let's explore....

How is this kitchen similar to yours? How is it different?

Which is your favourite room in your house? Why?

This kitchen was painted in 1944. How do you think

kitchens have changed since then?

Who are these people? What are they talking about?

People sometimes say the kitchen is the ‘heart’ of a

home – why do you think this is?

The artist created this painting in 1944 during World War

II. Why do you think he chose a brightly coloured scene

of people chatting happily in a safe, warm kitchen?

The two women are sitting close together, although

they don’t need to. What might this tells us?

Look at the 'sketchy' lines the artist has used. Is this a

‘neat’ painting? Why might he have chosen this style?

changes in housing and daily life over the 20th Century

family, friendship, community - well-being

textiles, materials, cookery

SUGGESTIONS FOR CREATIVE RESPONSES: THE ARTWORK...

This is a domestic, figurative

painting showing the kitchen

of a basement flat in London

where one of Rothenstein's

friends lived. He has made the

figure on the left look a little

like his first wife.

Because the water-colour

paints are quite thin, you can

see the original pencil marks

underneath. Rothenstein has

chosen a style that makes the

picture seem very flat - almost

as though the people have

been cut out and stuck on.

LEARNING LINKS:

THE WHITE DRESSER (1944)
by MICHAEL ROTHENSTEIN

1908 - 1993
 

Art on Tour Learning Library
swindonmuseumandartgallery.org.uk/artontour

Kitchen Sink Artists were a group of painters and writers

in the 1950s who made art about ordinary people's homes

and lives. They were called Kitchen Sink Artists because

they often recorded the little details of ordinary lives,

including the kitchen sink! Do you think this is important?

EXPLORING THE THEME OF 'HOME':



Kitchen Sink Artists were a group of painters and writers

in the 1950s who made art about the lives and homes of

ordinary people. They were called Kitchen Sink Artists

because they recorded the little details of ordinary lives,

including the kitchen sink! Now we have TV shows like

'Big Brother' or video games like 'The Sims' which are all

about watching people's lives, but in the 1940s and 50s, it

was more unusual to make art about ordinary people.

draw your garden if you have one. If you don't, design

one! What would your ideal garden look like?

write a play-script imagining what is happening

between the people in this painting.

create a collage or Wordle about community. What is it?

Why is it important? You could write your name in the

centre of a page and around it write down all the

names of people you know - family, friends, and

acquaintances. Add the people you know best closest to

your name, and those you don't know very well closer to

the edge of the paper. You could illustrate it.

re-create this painting in the modern day - change

people's clothes and other elements to update it

THE ARTIST...
 

Edward Bawden was a painter,

print-maker, illustrator, graphic

designer, mural-maker, and

even made furniture! You can

still see some of his tile designs

on the London Underground!

He worked in advertising for

many years and also taught art.

During the Second World War,

he had a commission as an

Official War Artist. He was with

the army in France where he

witnessed the evacuation from

Dunkirk, spent time as part of

the North African campaign,

and was torpedoed in the

Middle East, spending five days

drifting on a life-raft before

being rescued.

IDEAS FOR QUESTIONING:

Let's explore....

Who do you think lives in this house? Who are the

people in the painting? How do they know each other?

What is going on in this painting?

What do you think the house is like inside?

Would you like to live here? Why/why not?

What does your house look like on the outside? How is

this painting similar/different to where you live?

Who are your neighbours? How well do you know them?

Look at the pattern in the sky of the painting. Why do

you think the artist has used it?

SUGGESTIONS FOR CREATIVE RESPONSES:

THE ARTWORK...
 

Bawden grew up on an estate

just like this, in Braintree, Essex.

He has used a combination of

watercolour paint and line

drawing to create a rough,

unfinished effect which mirrors

the ordinary and every-day

content of the painting.

community/well-being

World War II

design/illustration/advertising

LEARNING LINKS:

EXPLORING THE THEME OF 'HOME':

ESSEX HOUSING ESTATE (1954)
by EDWARD BAWDEN

1903 - 1989
 

Art on Tour Learning Library
swindonmuseumandartgallery.org.uk/artontour



what do we use our homes for?

what is the difference between a house and a home?

can you be at home anywhere?

what do we need in a home?

why is it important to have a home?

how do you think it feels to be homeless?

how do you think people felt about their homes during

the Blitz and World War II?

write a poem about day-time and night-time in your

house - how do sounds, activities and sights change?

create two identical drawings or paintings of the same

house - one at night-time and one during the day-time.

You might want to use tracing paper, or you could

photocopy your first outline before you add details.

draw or paint a picture of the outside of your house, but

show the viewer inside some of the rooms like George

Downs has done. Try using crayons to re-create his style.

create a surrealist artwork of a house - perhaps a

giraffe's head appears from the chimney or the windows

have been replaced by doors!

THE ARTIST...
 

George Downs had no formal

training as an artist, and

worked part-time as a

salesman to fund his artwork. 

IDEAS FOR QUESTIONING:

Let's explore....

this house looks like it has been taken from a fairy tale.

Can you think of any stories about unusual homes?

which rooms can you see in this house? Write a list of

all the different rooms in your house. Write down 5

verbs that you carry out in each room. Add an adverb

to each to describe it in more detail.

Downs created this painting during The Blitz. How do

you think this influenced his painting?

What is unusual about this painting?

SUGGESTIONS FOR CREATIVE RESPONSES:

THE ARTWORK...

Downs created this oil painting

during The Blitz. This may have

inspired his strange perspective

on this house and the

combined view of the interior

and exterior.

This painting is in the Surrealist

tradition. Surrealist art is

strange and unnerving. It

doesn't depict things as they

are in reality. It is often inspired

by dreams, nightmares and

unconscious thoughts, and can

combine ideas not usually seen

together. It began in France in

the 1920s. The world had seen

such horrors during the First

World War that artists tried to

find new ways of looking at

things around them. When

Surrealist artists first exhibited,

people were shocked by the

strange quality of their work.

Now, Surrealism is all 

around us, in 

our adverts, 

films, comics 

and video 

games.

World War II - the Blitz - evacuation - concepts of home

colour and perspective in art

fairy tales

Surrealism

LEARNING LINKS:

EXPLORING THE THEME OF 'HOME':

LANDSCAPE (1940)
by GEORGE DOWNS

1901 - 1983
 

Art on Tour Learning Library
swindonmuseumandartgallery.org.uk/artontour



the people in Lowry's paintings are match-stick men.

They don't have any individual characteristics. They

remind us of the people we see in our daily lives who we

don't know well. Can you think of any people who you

see regularly in your daily life, but don't know well? (eg -

the man who walks his dog past your house each day,

the lady in the corner shop)

'home' can describe our neighbours, the place we live in,

and the community around us. Lowry's paintings are

about all of these things. What is community? Why is it

important? Write your name in the centre of a page.

Around it, write down all the names of people you know -

family, friends, and acquaintances. Try illustrating it.

re-create this painting in different seasons - spring,

summer and autumn. Try and use the same style. Think

about the colours you use and what you could add.

use charcoal and line-drawing to create a scene with

match-stick men. Choose a scene of daily life.

draw a scene near your house that includes people - it

could be the corner-shop, the park, or the traffic lights

at the bottom of the road.

create a sound-scape for this painting.

THE ARTIST...
 

L.S Lowry left school with no

qualifications and started work

as a rent-collector at the age of

17. He studied art at night

classes. He painted every-day

life in industrial urban contexts

in northern England, especially

Manchester. He is famous for

his 'match-stick men'.

IDEAS FOR QUESTIONING:

Let's explore....

Which different types of building can you see?

Who are the people in the street? Where are they going?

How has the artist shown us it is winter? Look for clues

and think about the colours he has used.

Why has he chosen to paint the scene without any hard,

clear lines?

How do your house and garden change at different times

of year?

What choices has the artist made that help to draw our

eyes down the alleyway into the centre of the painting?

SUGGESTIONS FOR CREATIVE RESPONSES:

THE ARTWORK...
 

This is an oil painting of

Pendlebury, an industrial

suburb in Greater Manchester,

which was Lowry's home for

over 40 years.  It shows St

Mary's Church, Swinton, just

round the corner from Lowry's

house. It is possible that the

Second World War influenced

the muted colours and dismal

air of this work. Manchester

had been heavily bombed

during the Blitz in 1940, and

the church itself had been

damaged. Rationing had

begun in 1940 and life was

difficult. Lowry had 

also recently lost 

his mother 

and was 

feeling very 

lonely.

industrial heritage/industrialisation

World War II

LEARNING LINKS:

EXPLORING THE THEME OF 'HOME':

WINTER IN PENDLEBURY (1943)
by L.S LOWRY

1887-1976
 

Art on Tour Learning Library
swindonmuseumandartgallery.org.uk/artontour



create a Still-Life drawing/painting/collage of objects in

your home or bedroom - think about what they might

tell us about you

try a really close observational drawing of a single

object in your house

draw/paint/collage or create a sculpture of a plate

containing your favourite food

re-create this painting, but imagine a less pleasant

scene where food is rotting and the house is dirty!

re-create this painting, substituting your favourite food!

THE ARTWORK...

This is a Still-Life painting. A

Still-Life is a close-up of a group

of objects - sometimes natural,

sometimes man-made. Usually

the objects have 

something 

in common 

and are 

carefully

arranged.

THE ARTIST...
 

Mary Fedden liked to use her

immediate surroundings in her

artwork. Many of her paintings

feature inspiration from her

house, garden, or the area

around her home, which for

over 40 years was next to the

River Thames in London.

During her career she painted

portraits, murals, worked as a

set designer, taught art,

designed magazine covers, and

produced many Still-Life

paintings like this one.  During

the Second World War, she

produced propaganda murals

before being sent abroad as a

driver for the Navy, Army and

Air Force Institutes (NAAFI). 

IDEAS FOR QUESTIONING:

Let's explore....

what is your favourite food?

who does the cooking in your house?

where do you eat your meals? What is your kitchen like?

how is food important in people's families and homes?

How many different shapes can you see in this painting?

Are any repeated?

Think about the lines the artist has used - which direction

do they run in, are they curved or straight, sharp or

blurred, do they mirror each other/run in parallel?

SUGGESTIONS FOR CREATIVE RESPONSES:

food, nutrition, cookery

LEARNING LINKS:

EXPLORING THE THEME OF 'HOME':

THE SPANISH CHAIR (1998)
by MARY FEDDEN

1915 - 2012
 

Art on Tour Learning Library
swindonmuseumandartgallery.org.uk/artontour

Still-Life painting has been popular since the Romans and

Ancient Greeks, and often features domestic objects and

settings. It reached the height of its popularity in the

Netherlands during the 16th and 17th centuries, when

artists painted flowers or fruit. Still-Life paintings often

contain symbolism (use of objects to represent something

else). An egg might make us think about hope and new

life. A rotting apple might make us think about death,

ageing and time. The objects around us in our homes tell

the world a lot about us. Roald Dahl and other writers and

artists famously keep objects of significance next to their

work spaces to inspire them.



Windows help artists frame their subjects and can act as

SYMBOLS (representing something else). They can

symbolise hope, change, freedom, new beginnings,

escape, longing or entrapment. They also help artists

freeze a moment in time and think about ideas of

interior and exterior - both inside and outside windows,

but also in relation to ourselves. Windows can show us

different perspectives on the world.

Making art is just like opening a window! You are

helping people see into another world!

Some artists even turn windows themselves into

artwork! Marc Chagall designed coloured glass windows

in churches and buildings around the world.

Paint or draw a window in your house, showing the

view outside. Use cardboard to make the frame, and

cling-film or acetate to make the window pane.

Paint or draw the view looking in through a window.

Photograph the view from different windows. 

Create a collage of a Surrealist landscape outside a

window. It could include dinosaurs, aliens, or perhaps

the world outside is upside down! 

Follow in Boulton's footsteps and try paper relief art. 

Write a story, or draw a cartoon, about an adventure

that starts when something strange appears outside a

Illustrate the Alfred Lord Tennyson poem, 'The Lady of

Shalott'. The Lady of Shalott is under a curse and

trapped inside a tower. She is only allowed to look out

of the window using a mirror.

      window, or when someone escapes from a window. 

THE ARTWORK...

This painting is part of a series

created in the 1960s and 70s,

showing views through

windows. This is a view from a

cottage Boulton lived in just

outside Swindon. The other

paintings in the series show

views from classrooms in

different schools she taught in.

Windows are a popular subject

for artists. Portraits with

windows in the background

became very popular during

the 15th and 16th centuries. 

Mixing windows and people

helped artists to think 

about our 

connection 

with nature.

THE ARTIST...

Janet Boulton was born in

Swindon in 1936 and has spent

much of her life living and

working here. She used to be a

teacher as well as an artist. She

likes to paint subjects from

nature and loves gardening.

She paints in watercolour and

uses paper-relief (cutting paper

to make 3D patterns/objects).

IDEAS FOR QUESTIONING:

Let's explore....

How do you think the artist felt when she looked out of

this window? Why do you think this?

What can you see from the windows in your house?

Why are windows important? Why do prison cells not

have windows?

Which patterns and shapes has the artist used?

If you could see any view out of your bedroom window,

what would you choose to see? Why?

SUGGESTIONS FOR CREATIVE RESPONSES:

EXPLORING THE THEME OF 'HOME':

SUMMER WINDOW, 
RIDGEWAY FARM COTTAGE (1975)

by JANET BOULTON
1936 - 

 

Art on Tour Learning Library
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family as central to the concept of 'home'

how do we look after each other as a family?

how do different members of your family use your

home? Do people spend time in particular rooms, doing

certain activities? Where do you spend time together?

the difficulty of family relationships

when and how do you look after people in your

family/celebrate with your family?

paint or draw a picture of your family in your house.

You could draw all of them, or just choose one of them

and show them in the room they often spend time in.

What are they doing?

draw or paint a portrait of a member of your family.

You could surround them with objects that are

important to them.

re-create this painting, but give it a more positive

mood. Think about colour, space, and the position and

expression of the people.

write a Guide to Surviving Family Life! What makes a

happy family?

THE ARTIST...
 

Charles Blackman was born

and lived in Australia for much

of his life. After college, he first

became a newspaper artist,

and later, a figurative painter.

He travelled the world,

including living in London. He

was interested in people and

painting the emotions and

moments of daily life.

IDEAS FOR QUESTIONING:

Let's explore....

Who are these people? How do they know each other?

What do you think is happening in this painting? How do

these people feel? Why?

How does this painting make you feel? Why? How has

the artist made you feel this way?

Why has the artist left no space around the outside of

the people? Why have they chosen these colours?

Write a list of people in your family. Why is family

important?

There are lots of different types of family. Does your

family look like this? Does 'family' have to mean

someone you are related to?

SUGGESTIONS FOR CREATIVE RESPONSES:

THE ARTWORK...
 

This is an oil painting showing

the private world of a family.

The colours are dark, the brush-

strokes are broad, the figures

are angular and close to the

picture plane, and their gaze is

averted - all of which gives it an

emotional and sombre feel.

Before the advent of cameras

and the family photograph,

portraits were the only way to

own pictures of your family.

Artists would be commissioned

to produce likenesses 

of family 

members

for 

display.

the importance of family - support and well-being

different types of family

LEARNING LINKS:

EXPLORING THE THEME OF 'HOME':

THE FAMILY (1961)
by CHARLES BLACKMAN

1928 - 2018
 

Art on Tour Learning Library
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In 1917, Marcel Duchamp began the Found Art movement,

shocking the world by exhibiting a urinal, entitled

‘Fountain’!  He hoped to question the definition of art. Can

anything be art? Who decides? He wanted people to think

about the difference between form (what something

looks like) and function (what something is used for). 

Most Found Art is sculpture. Man Ray stuck nails to the

bottom of an iron, Salvador Dali turned a lobster into a

telephone, Pablo Picasso re-purposed matchboxes and

newspapers, Michael Craig-Martin placed a glass of water

on a shelf, Damien Hirst pickled dead animals, and Tracey

Emin exhibited her un-made bed! The objects we

surround ourselves with, particularly those in our homes,

tell the world a lot about us.

make a ‘Small Objects’ artwork by collecting small,

everyday objects from around the house. Choose

interesting shapes and colours. How will you arrange

them? By colour/function/weight/size/category, etc. You

could paint, draw or photograph them.

write a ‘Found Poem’ - choose a found piece of text (eg

- packaging, leaflet, magazine, text message) and cross

out words which you don't want using a marker pen.

Copy out the remaining words to form your poem.

make a Found Art Gallery - clear a table or floor-space;

find some ‘plinths’ (eg - Jenga blocks, books); find some

objects to display; give each a title and make display

labels (a teaspoon could be ‘a spade for digging to the

centre of the earth!’ A jam jar lid could be a ‘Frisbee’!) 

THE ARTIST...
 

Lisa Milroy was born in Canada

and moved to England aged 19.

In the 1980s, she became

famous for making lots of

paintings of everyday objects

on white backgrounds. She

painted shoes, lipsticks and

even lightbulbs! The paintings

were all finished within a day. 

IDEAS FOR QUESTIONING:

Let's explore....

Which objects can you see in this painting? Where

would you find them? What would you use them for?

Why do you think the artist has chosen to put these

objects together? Do they have anything in common?

Can any object be ‘art’? Does a dustbin count as art?

Can a kettle be beautiful? Can a chair be ugly?

Which objects do you have in your bedroom? What do

they tell us about you?

SUGGESTIONS FOR CREATIVE RESPONSES:

THE ARTWORK...
 

This is a Still-Life painting (a

close-up representation of a

group of objects). It is

noticeably different to most

Still-Life, as the objects are

separate and have no context. 

Milroy's works are Found Art -

art made from everyday

objects. Artists help us to view

objects differently by giving

them a new name, adapting

them, or presenting them in an

unusual way. By removing

objects from their contexts,

Milroy forces us to look more

closely and to consider form

instead of function, We realise

that lots of the little 

things we 

take for 

granted 

are 

amazing! 

EXPLORING THE THEME OF 'HOME':

SMALL OBJECTS (1987)
by LISA MILROY

1959 - 
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Make an igloo sculpture - experiment with materials

Create a sculpture of your house or an object from your

house

Design your ideal house - what does it look like inside

and out?

Create a world map with images of different homes

around the world. Research building materials, climate

and design. Remember that not everyone who lives in

a certain country or place lives in the same way. 

Rsearch different animal homes and create a drawing

of a natural environment showing different animal

homes. How and why do animals choose their homes?

Which materials do they use and where do they build?

THE ARTIST...

Nicholas Monro is famous for

his Pop Art sculpture. He is also

a print-maker and taught art in

Swindon for many years. He is 

 one of the few British Pop

Artists to work in sculpture and

is known for his use of

fibreglass. He once created an

18 foot tall fibreglass statue of

King Kong, sculptures of

famous celebrities, and a flock

of 40 fibreglass sheep!

IDEAS FOR QUESTIONING:

Let's explore....

What is an igloo? Who might live here? Why?

Would you like to live in an igloo? Why/why not?

How do you make an igloo?

Why do people live in houses made in so many different

ways and from so many different materials?

Which materials make effective building materials? Why?

Which other structures do people live in around the

world that are different to our houses in Swindon? 

SUGGESTIONS FOR CREATIVE RESPONSES:

THE ARTWORK...
 

This is a bold and confident

screenprint which typifies the

Pop Art movement. Monoro

used clean lines, bold colours

and simple, repeated motifs in

much of his art. 

The British Pop-Art movement

began in the 1950s. It was

interested in popular culture,

and drew inspiration from

advertising, celebrity and

consumer goods. Pop Art was

cynical, with a sense of the

ridiculous, interrogating the

new consumer culture 

of the 1950s 

and 60s.  

architecture and building materials

material properties

animal homes and habitats

Pop Art and Sculpture

LEARNING LINKS:

EXPLORING THE THEME OF 'HOME':

IGLOOS (1971)
by NICHOLAS MONRO

1936 - 
 

Art on Tour Learning Library
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people live in many different types of home - what do

they all have in common? What are the advantages

and disadvantages of different types of house?

what is a home for?

what is the difference between a house and a home?

do we treat our homes differently or use them in

different ways?



make a collage inspired by Richard Hamilton. Find

some old magazines and newspapers. Cut out some

interesting pictures of people, their lives, the places

they go, and the objects they use. Arrange them into a

scene on a piece of paper and glue them down.

make a collage from old packaging, leaflets and

recycled materials from home.

make a text artwork about 'Home'. Fill a piece of paper

with lots of speech bubbles, thought bubbles, and

explosions and then add a word or a phrase to each

one in bubble writing. Add some bright colours.

draw a comic strip on the theme of 'Home'

create a superhero who lives in an unusual home

design some packaging for a household product

THE ARTIST...
 

Hamilton was studying art

when World War II began. He

interrupted his studies to serve

in the army, producing

engineering drawings.  After

the War, he returned to the

Royal Academy to study, but

was soon expelled! He

particularly enjoyed print-

making, and was interested in

depicting interior spaces.

IDEAS FOR QUESTIONING:

Which objects can you see in this collage?

What is unusual about this image?

How can you tell this isn't a modern living room? How

is your living room similar/different?

How many separate images make up this artwork?

Do you think artists should include our homes,

everyday lives and household objects in their artworks?

Does a Mars bar wrapper count as art? What if I painted

a picture of it? What is the difference between the

wrapper and the picture of the wrapper?

THE ARTWORK...
 

This collage is part of a series

showing the interiors of houses

from confusing perspectives.

There are lots of different

points of focus. Hamilton led

the British Pop-Art movement

that began in the 1950s. It was

interested in popular culture,

and drew inspiration from

advertising, celebrity and

consumer goods. Pop Art was

cynical, with a sense of the

ridiculous, interrogating the

new consumer culture of the

1950s and 60s. By the 1970s,

Hamilton was using his art to

explore big political questions 

like the Troubles in 

Northern Ireland 

and the Civil 

Rights 

Movement 

in America.

Let's explore....
INTERIOR STUDY (1964)
by RICHARD HAMILTON

1922 - 2011
 

SUGGESTIONS FOR CREATIVE RESPONSES:

EXPLORING THE THEME OF 'HOME':

Art on Tour Learning Library
swindonmuseumandartgallery.org.uk/artontour

Pop Art is a useful record of popular culture, and

people's homes and leisure, in the 1950s and 60s. We

can look at some of the images and see the things that

people were buying, experiencing and thinking. If we

made Pop Art today, which images from popular

culture, products from our homes, and ideas from our

lives would it use? Make a list! (eg – selfies, I-phones,

football shirts, McDonalds cartons)

which objects, products and furniture do you have

around you in your home and bedroom?



LESSON PLAN 
This lesson plan allows you to deliver the

Creative Project in a single lesson. 
There is an accompanying Powerpoint.



Mags Parker - Art on Tour Learning Officer - maparker@swindon.gov.uk
07988 735422      www.swindonmuseumandartgallery.org.uk/artontour

accompanying Powerpoint (plus A2 artwork if you have the Discovery Box)
paper, books or white-boards to draw/write on
drawing/painting materials
collage materials, scissors and glue
plastic sheets (if you have the Discovery Box, otherwise cling-film, or
tracing/tissue paper work just as well)
Art Glasses (if you have the Discovery Box)
'Find a Window' worksheet copies (attached)

Resources Needed:

CREATIVE PROJECT
STAND-ALONE LESSON PLAN

Lesson 
Plan

 

I can create an artwork about 'Home'
I can explain why artists like to use doors,
windows and homes in their work
I know that 'home' means different things to
different people
I know that art is subjective and the same art 

I can support my ideas with evidence
I can talk about an artwork, my ideas about it, and
some of the choices an artist has made

Learning Aims:

      can mean different things to different people

Questioning can be used at most points of the lesson to increase the level
of challenge for certain students.
For younger age groups, you might want to substitute the starter drawing
activity for a discussion/questioning.
For younger age groups and lower ability pupils, you could ask for a series
of lists for the main 'home' spider-diagram - list all the rooms in your
house, list the people you live with, list 5 objects in your house, etc.
You might want to ask lower ability pupils to use doors for the art activity.

Differentiation:

Featured artist:
George Reason - 

'The House with the
Yelllow Door'

 
 



Show pupils the Powerpoint image of the artwork 'The House with the
Yellow Door'. SLIDE 2. If you have borrowed the Discovery Box, you can
display the A2 copy of the artwork. If you have borrowed the Discovery
Box, distribute 'Art Glasses' - a necessary tool for all art detectives!

STARTER:

1.

   2. Give pupils two minutes to draw a picture of the person they think might 
       live inside the house with the yellow door. Ask them to think about age, 
       appearance, job, interests, and who the person lives with. 

   3. Ask pupils to share their ideas in pairs, groups or as a class. What choices
       did they make and why? Make it clear there are no 'correct' answers -
       exploring art is about being a detective, finding clues and making
       'hypotheses'. Unless we can ask the artist (and often they don't even know
       themselves!), we rarely know the answers to a lot of the questions we have
       about an artwork - we have to make our best guess! The same artwork can
       give different answers to different people, and create different reactions.

MAIN:

   4. Explain that our homes say a lot about us, and although people live in 
       many different buildings and structures all over the world, our ideas of
       home are often similar. SLIDE 3. In pairs or a group, ask them to write a
       definition of 'home'. Share as a class. Tease out the differences between a
       house and a home, the idea of feeling 'at home' in different places,
       whether the people around us make a difference, how moving home feels. 

   5. In pairs, pupils should use their definition to help them complete an 
       illustrated spider-diagram or Wordle about different aspects of home.  
       They could include the people in their house, a list of rooms, things we do
       in our homes, objects found in our homes, why homes are important, what
       we need in a home, etc. SLIDE 4.

   6. Explain to pupils that, just like George Reason, artists really like to include
       doors and windows in their artworks, for a number of reasons. SLIDE 5.
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Lesson 
Plan

 

TEACHING AND LEARNING TASKS
(refer to accompanying Powerpoint)



pupils should draw or paint the main part of a house, leaving a blank space
for the door.
pupils should cut out a separate door and stick it onto the artwork so that
it hinges open. 
they should then draw what is behind the door (if they are struggling for
ideas, remind them of the monsters behind doors in the film 'Monsters
Inc', if they have seen it, or prompt them to think about fairy tales!) 

introduce pupils to the Swindon artist Janet Boulton who used to be a
teacher. SLIDE 6. She produced a windows series, showing views from
windows which she knows well. She used different effects depending on
the type of window and the view.
pupils should then follow the instructions on the attached worksheet to
produce their own window.

7. Pupils are going to create their own artwork of a house, focusing on either a
window or door, taking inspiration from George Reason's painting. Ask pupils
to plan their work first by sketching their ideas. 

If choosing a door as their focus:

If choosing a window as their focus:

8. After pupils have been working for some time, ask them to pair up for 'Two
Stars and a Wish' to help develop their work. SLIDE 7.

PLENARY:

Ask students to leave their work on their desk and to spend 2 minutes walking
around the room looking at other pupils' work, without touching. Once
returned to their seats, ask two pupils to give an example of a piece of work
they liked and to give a reason why.

As a class, mind-map books, stories, video games, films and cartoons that
feature doors, windows and houses. Pupils will be surprised at the numbers!
Why do doors, windows and homes feature so much in our stories? SLIDE 8.

Mags Parker - Art on Tour Learning Officer - maparker@swindon.gov.uk
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Lesson 
Plan

 

TEACHING AND LEARNING TASKS (continued)



Decide whether you want to create the view looking 

Method:

1.
       in through a window from outside, or the view looking out through a window. 

   2. Draw, paint or collage the view through your window. It can be a real place, a
       dream world, somewhere you would like to go, or a strange unreal world!

   3. Take a piece of plastic sheet from the Discovery Box, or cut a piece of cling-film, just
       a little bigger than your piece of paper. Put glue around the edges of the plastic
       sheet and stick it on top of your picture, Or, smooth the cling-film over the picture
       and wrap the edges around the paper or card. This is your window glass.

   4. Take another piece of paper or card, and cut a large
       rectangle out of it, so that you are left with a frame.

   5. Put glue on the back of the frame and stick it on top of your 
       window view and glass. This is your window frame.

   6. Cut out two very thin strips of paper. One should be the same 
       length as your piece of paper, the other as wide as your paper. 
       Put glue on the back of them. Stick them down the centre of 
       your paper from top to bottom, and left to right. These make 
       your window panes and finish your window! Well done!

Find a Window into another World!

a piece of paper or card. Card works well.
a piece of plastic sheet (provided in the Discovery Box),
or cling-film. or tracing paper, or tissue paper
pens, pencils and crayons, OR, some magazines,
newspapers, leaflets and paper for collaging.
glue and scissors.

Create a house with a window looking into another world! 

You will need: 

Pupil 
Worksheet

 


